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The 2018 Annual Milton Lecture will take place  
on March 6th at the Mercers’ Hall in London.  
This year’s guest speaker is Dr William Poole,  
Fellow of New College Oxford. See page 3 for details...

Milton v. the new science

Pimms past and future
LAST summer’s Pimms 
Party was a great success 
despite the inclement 
weather. No sooner were 
the tables set up outside the 
cottage than it began to rain. 

However, partygoers were able 
to continue socialising inside 
the cottage, where Pimms and 
delicious canapes were served. As 
the rain stopped people were able 
finally to look around and enjoy 
the garden. A great evening.

This year the Pimms event 
will take place on 25 July. More 
details to follow but for now put 
the date in your diaries.

The Society of the Friends of Milton’s Cottage
Charity number: 274269



OUR annual jolly is planned 
for 9 June. The destination 
is the Cromwell Museum 
at Huntingdon, which is 
housed in a romanesque 
hospital where the young 
Oliver was educated. 

We will have a tour of  the 
building and its collection of  
material relating to the Protector 
and his times, reflecting of  course 
the close association of  Milton 
with  the republican regime. We 
will also visit another significant 
historic site in the area (TBA) 
and lunch at the fine Old Bridge 
Hotel in Huntingdon. Cost for 
transport and tour will be £10pp 
(lunch extra). To reserve email: 
keith.sugden@hotmail.co.uk or 
call: 01895 831774.

A WORK party took place in 
11 November at the garden 
to clear away leaves, burn 
debris,tidy up the beds 

and generally prepare for 
winter, and we are grateful 
to the willing helpers. 

A bed has been created 

around the Mulberry tree where 
we have planted Eyebright 
(Euphrasia Officinalis). Milton 
refers to this plant in Paradise 

SPEAKING at Southbank 
Centre in autumn last year, 
author Philip Pullman 
was asked what form 
his daemon – the animal 
representation of  the 
soul, a construct found 
in Pullman’s best-selling 
trilogy His Dark Materials 
and the recent follow-up La 
Belle Sauvage – would take. 
He replied that his daemon 
would be a bird of  the crow 
family: “A shabby, knock-
kneed, feathers-missing, 
dust-covered old raven.” 

 Through aligning himself  to 
a bird, Pullman follows in the 
footsteps of  the writer he owes 
perhaps the greatest creative 
debt to: John Milton, whose 
own literary self-portrait was 
a nightingale. Although the 
nightingale is often adopted as 
a poetic symbol, in later years 
Milton, now blind, felt a deeper 

connection to the bird famed for 
singing after dark. 

 Pullman’s original trilogy is 
a retelling and secular inversion 
of  Milton’s Paradise Lost, and 
the author often refers to the 
poet and to Blake as his major 
sources of  inspiration; the title 
of  the trilogy is lifted straight 
from Book 2 of  Milton’s epic 
poem. Now Pullman’s new 

trilogy, The Book of  Dust, 
will expand on the original 
books, with the first instalment, 
La Belle Sauvage, published 
to acclaim in October last 
year. The book takes places a 
decade before the start of  His 
Dark Materials, featuring the 
original protagonist, Lyra, as a 
baby, alongside a cast of  new 
characters.

Philip Pullman and Milton

News from the Friends

Lost as Euphrasy, where Adam 
is given it with Rue to clear his 
sight. Given Milton’s own failing 
sight, perhaps he resorted to 
this remedy. It is parasitic on 
grass so we wait with interest 
to see what develops. It is also 
hoped to create a wildflower bed 
leading up to the car park. The 
large Magnolia tree now needs 
attention and it is planned to 
prune it and thin out crossing 
and diseased branches. 

The tall Cypresses by Milton’s 
bust are also to be lopped. 
This work had to be approved 
by English Heritage. Despite 
advertising, no-one availed 
themselves of  this year’s bumper 
crop of  grapes. Any suggestions 
for next year’s crop are welcome.

L-R standing John Bradley, Andy Still, Simon Avery, Flora Carr, Jan Pendall, Nigel 
Pendall, Kelly O’Reilly, Karen Welch; kneeling Keith Sugden

The AGM of the Society of the Friends of Milton’s 
Cottage will take place in the parlour of Milton’s 
Cottage at 7.30pm on Wednesday 23 May 2018.  
Please enter via the garden gate.



THE seventh in our series 
of  annual lectures will again 
be generously hosted by the 
Mercers Company at their 
hall in Ironmonger Lane, 
EC2V 8HE (Tube St Paul’s or 
Bank) at 6pm on 15 March. 

Our speaker will be Dr William 
Poole, fellow of  New College, 
Oxford. His subject Milton v. 
the NewScience is likely to be 
so popular it will be essential to 
reserve your place. Email: keith.
sugden@hotmail.co.uk or call: 
01895 83177).

 William was educated at New 
College and Linacre College 
from 1995-2000, before taking 
up a Research Fellowship at 
Downing College, Cambridge, 
from 2000-2004, after which 
he returned in 2004 to New 
College as a Tutorial Fellow in 
English. He is also the Fellow 
Librarian. He teaches all aspects 
of  English literature c. 1500-c. 
1830. The English writers on 
whom he has published most 
extensively in recent years are 

John Milton, Francis Godwin, 
Francis Lodwick, Robert Hooke, 
and John Aubrey.

 William has given us the 
following synopsis of  his 
lecture. In Paradise Lost Milton 
reimagined the human drama 
of  the Fall of  Man, but located 
within a cosmic setting, where 

the tragedy in the garden is 
juxtaposed with voyages through 
chaos, battles in heaven, and the 
creation of  the material universe 
itself. Milton exerts himself  to 
make the universe of  his poem 
a consistent and coherent one, 
replete with discussions about 
not just morality and theology, 

but astronomy and physics. How 
‘scientific’ is Milton, then? He 
was obviously fascinated by the 
theories of  Galileo, whom he 
had met in Italy in the 1630s. He 
was also intelligently interested in 
the controversies within matter 
theory in his own day. Was the 
universe reducible to atoms and 
space? Are ‘matter’ and ‘spirit’ 
different things or just different 
types of  the same thing? Does the 
Earth go around the Sun or vice 
versa? These were controversial 
questions in Milton’s time, and his 
views, not often easily extractable 
from his epic verse, remain a 
matter of  controversy too. In 
this talk I will examine Milton’s 
interests in, and sympathies for, 
the ‘New Science’ — but also his 
worries and his disagreements. 
We often enlist our favourite 
writers for what we think are the 
progressive movements of  the 
day; but we should be careful 
of  forcing a modernism upon 
Milton. The real picture is more 
complex, and more interesting.

The Cottage is open from Easter weekend as 
follows: Every Wednesday to Saturday from 2-5pm 
and at least one Sunday per month. For info call 
01494 872313 or visit www.miltonscottage.org

The starry messenger 

Dr William Poole, Fellow of  New College Oxford

Make your 
impression
WE are pleased to be 
planning a ‘Painting 
Day’ at the Cottage this 
year.  Now is your chance 
to capture the beauty 
of  Milton’s garden and 
the cottage in your own 
artwork.  

All you budding and 
seasoned artists are invited.   
We are awaiting details of  
artist Paul Robbens’ proposal.  
Paul is experienced in such 
events  will supervise and 
advise (where needed). 
For further details please 
contact Kelly O’Reilly: 
businessdirector@miltons 
cottage.org

Neologism of  the month
LATIN dimettere to send 
away. Today we use the 
word dismissive to mean 
showing indifference 
or disregard by word 
or gesture, as in “The 
Americans had 
already been 
dismissive of  
his suggestion 
of  a no-fly 
zone over the 
country” (from 
The Times, 
2011).

But readers will 
not be surprised to 
learn that Milton 
used the word in 
a rather different 
sense. It first occurs 

in Tetrachordon: expositions 
of  the foure chief  places in 
Scripture (London, 1645), 
which was Milton’s attempt 
to connect four passages of  

biblical text to rationalise 
the legalisation of  divorce, a 
few years after his own first 
marriage to Mary Powell of  
Forest Hill in Oxfordshire had 

gone astray.

‘Dismissive’
“The law of Moses … only requires  
the dismissive writing without  
other caution.”

Tetrachordon:  
expositions of the foure chief places in 

Scripture (London, 1645)



Not a friend yet? Joining helps with operation and 
maintenance costs of the cottage and museum. You 
will be invited to attend events, get free entrance, and 
be kept up to date via the newsletter. Download a 
joining form at: www.miltonscottage.org/friends

350 Voices: Reading Paradise Lost

Design by Katherine Gibney | www.accurateyak.carbonmade.com

Simon Avery writes... 

OUR local community 
and lovers of  Milton from 
further afield came together 
at 9:30am on 20 August 2017 
for a day-long marathon 
reading aloud of  Paradise 
Lost, by “350 Voices” to 
celebrate 350 years since its 
first publication. 

The printed version had 
emerged some two years after 
completion of  the original 
manuscript, which was loaned 
to Thomas Elwood when he first 
visited John Milton at Milton’s 
Cottage in 1665. The occasion 
last August also marked the 
establishment of  “Paradise 
Maintain’d”, the Endowment 
Fund set up to generate sufficient 
income to maintain Milton’s 
Cottage Museum in perpetuity, 
with generous support from the 
Heritage Lottery Fund for the 
next four years (to July 2021) to 
match-fund every pound raised 
by the Museum, to a maximum 
of  £250,000 by each party.

“350 Voices” aimed therefore 
both to reach out to all ages and 
diverse persuasions to recapture 
the power, pace and passion of  
Paradise Lost in an experience 
shared by all participants and 

audience members, and also to 
raise awareness of  the immediate 
opportunity we have been 
granted to double the benefit 
of  all monies contributed to our 
charity’s initiative. The readers 

had earlier been assigned their 
various character parts by 
our Business Director, Kelly 
O’Reilly, with twelve groups 
coming together on the day, each 
to perform one “Book”. The 
performances embraced each 
room of  the Museum, whilst 
the upper Garden provided a 
peaceful setting for individuals 
to rehearse beforehand and the 
lower lawn found each group 
celebrating and discussing their 
mutual achievements thereafter.

People aged eight to 88 gave 
life in rhythm and meaning 
to Milton’s golden words, 
which continue to address the 
complexities of  the human 
condition from its origins through 
the trials and tribulations of  
Adam and Eve, whilst seeking 
ever “ to justify the ways of  God 
to man”. The spirit of  Milton 
and of  the place of  completion of  
his universally best-known  

 
creation enveloped and inspired 
us all, with the wonders of  
technology live-streaming globally 
the entire marathon reading. 
One particular reading perhaps 
resonated especially within that 
“genius loci”, coming from the 
start of  Book 3 when the blind 
narrator, Milton himself, invokes 
spiritual support to illumine 
what is invisible to mortal sight. 
Our wonderful “Voice” for that 
passage has most generously 
donated to the Museum his own 
exquisite virgin white Braille text.

What might John Milton 
himself  have made of  our 
adventure? Well, we have in 
facsimile the original manuscript 
in his own hand from when he 
first conceived the project decades 
before completion of  the poem 
as we now know it - and there 
he identifies at the beginning his 
list of  characters, his “persona 
dramatis”, indicating his 
intention for his epic version “Of  
man’s first disobedience” to be 
performed aloud. We hope we 
did justice to this masterpiece.

Our very sincere thanks to 
all performers and of  course to 
Kelly and her team of  brilliant 
producers and communicators.

“The scene was set
First readers met
Sound and Vision  
honed with precision
Our chairs in line 
Refreshing wine
Approaching time 
To cease the rhyme -
Let epic prose 
Take full control
For the next twelve 
hours or so....”

(Paradise Recalled)


