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The 2016 Annual Pimms Party is almost here and 
will take place in the Cottage garden on 4 August. 
Be sure reserve your ticket and don’t miss out! 
Turn to page 4 for full details.

It’s Pimms o’clock again...

Armchair revolutionary
A WONDERFUL evening 
was had by all at the 5th 
Annual Milton Lecture. 
Generously hosted as usual 
by the Mercers Company, 
the audience enjoyed 
not only an extremely 
informative and interesting 
lecture by Professor 
Joad Raymond but also 
an excellent reception 
afterwards with wine and 
delicious canapés.

Milton: Armchair 
Revolutionary considered the 
work that Milton would have 
been known for had he not 
survived after the Restoration 
of  the monarchy and the savage 
punishments meted out to those 
who had supported the execution 
of  Charles I. Milton’s books 
were publically burnt and he 
actually spent his 52nd birthday 
in prison but was later released. 
Professor Raymond asked how 
– if  Milton, had never published 
Paradise Lost – would he have 
been remembered. In the 1640s 
and 1650s he put his poetic 
plans aside because he wished 
to participate in public life. In 
his prose works he reflects on 
moments of  public and personal 
crisis. 

Milton weighed in during the 
bishops’ wars with pamphlets 
against the church, which he 
believed was not supported by 
scripture and was thus ungodly 
and imposed on people’s 
consciences. He praises poetry 
and suggests that he is a poet 
driven from his true vocation by 
the corruption of  the church. He 
tries to capture the sympathies 

of  his audience, claiming to 
be a particular kind of  writer 
working under a sense of  public 
obligation and divine impulse, his 
writing is God’s work.

Professor Raymond pointed 
out that in the Second Defence, 
written in the 1650s, while 
Milton was Cromwell’s secretary 
of  foreign tongues to the 
Commonwealth, he writes as if  

he had a coherent scheme. His 
work on religious liberties was 
followed by that on personal 
liberties – the Divorce Tracts – in 
which he took a radical position. 
He wrote on education and in 
Areopagitica on the freedom 
of  expression and the power 
to freely philosophise. Political 
liberty was dealt with in Tenure 
of  Kings and Magistrates, 
published independently after 
the execution of  Charles I and 
written during the trial of  the 
king. Here Milton argues that 
monarchy has a contractual 
basis and if  the people wish – or 
believe they have reason – they 
may break that contract.

Subsequent pamphlets 
were written on behalf  of  the 
Commonwealth  – one was a 
justification for the re-conquest 
of  Ireland, of  which, Professor 
Raymond tells us, he was not 
proud. This was followed by 
Eikonklastes, and then by 
Defensio or First Defence, 
Milton’s masterpiece, published 
early in 1651. This was clearly 
a dangerous book, burned twice 
by the French, once by Charles 
II and banned by German 
universities.

Continues on page 2
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It answers the French scholar 

Salmasius. It is in places 
extremely rude, but also in places 
adopts a very elevated tone, as in 
the peroration where it makes a 
broad point about the nature of  
liberty. This, Professor Raymond 
explains, was dependent not just 
on armed defence but also on 
the virtuous life. People should 
fight against their capacity 
to give in to corruption – an 
enemy that leads to a different 
kind of  enslavement. External 
liberty depends on internal 
liberty. This means that the 
writer has a serious ethical 
purpose. Every revolution needs 
a writer, not of  propaganda 
but to challenge behaviour - to 
make the reader consider the 
relationship between valour and 
self-discipline, between words 
and actions. Needless to say, 
this work made Milton famous 
throughout Western Europe – 
other than the Iberian Peninsula 
and Britain – and in universities 
it was regarded as a text book on 
rhetoric.

In the Second Defence of  
1654, Milton responds to attacks 
on the first. He repudiates his 
enemies, defends his personal 
life and then praises a series 
of  statesmen as well as the 
English people for overthrowing 
monarchy. He also returns to 
the issue of  the poetic vocation. 
At this point in his career he 
suggests that the two Latin 
books he has written defending 
the English people are in fact 
a form of  epic poem. The 
collective people are its hero. 
This idea of  the prose poem 
with its celebration of  a nation 
perhaps reconciled Milton to the 
disappointments he felt with the 
government. In 1653 Cromwell 
was appointed Lord Protector – a 
move which many republicans, 
Milton included, regarded as 

regressive. 
In 1658 Cromwell died and 

the Commonwealth fell apart. 
General George Monck forced 
parliament to initiate actions that 
brought about the restoration 
of  the monarchy with Charles 
II. These were frightening times 
for Milton who stood to lose 
everything including his life. 
Nevertheless, he responded by 
engaging once again in pamphlet 
culture and published The 
Ready and Easy Way in which 
he attacked the monarchy as 
being incompatible with political 
liberty. A return to monarchy 
would be a return to Egyptian 
bondage. The first edition was 
published as the Restoration 
was almost certain, the second 
when it was absolutely certain. In 
three or four weeks Milton was 
in hiding. He would be named 
in royalist pamphlets calling for 
revenge.

For Milton writing a pamphlet 
was a means of  speaking 
out. Ideas supported actual 
revolution. Others engaged in 
direct action, Milton with words. 
He was employed at the sharp 
end of  politics, and in doing so 
he risked his life. He was part 

of  the revolution and that’s why 
he wrote – the armchair had 
a critical role to play. Professor 
Raymond believes that had 

Milton not survived, he would 
still be remembered for his prose, 
which could be read out of  the 
shadow of  is great poetry.

An armchair revolutionary

Redundant pheasant hunter 

It’s lovely in the garden! Summer is in full swing and 
we would welcome extra volunteers. Keep yourself 
in shape and keep the garden looking beautiful. 
To get involved contact: janicestill@yahoo.co.uk

Post-lecture reception

DID you know: War and 
Peace along with Anna 
Karina were Tolstoy’s 
most famous stories 
in which he employed 
emotions and incidents 
from his own life. 

But what he didn’t include 
in those books was his dog 
named Milton owned during 
his military service in the 
Caucasus. A tall, thin, grey 
dog, with spots, long lips 
and ears, very strong and 
intelligent, he was a setter for 
hunting pheasants. However 
in 1880’s Tolstoy became a 
vegetarian and renounced 
hunting. Nevertheless he did 
include his dog Milton in his 
stories for children.

Tolstoy might have gone 
further than just name his dog 
Milton. It has been suggested 
that he was influenced by the 
opening of  Paradise Lost, 
when writing the opening of  

 
 
 
 
 
 
 
 
 
 
 
 
War and Peace. The scene 
portraying the salon of  Anna 
Sherer is a clear analogue 
to Milton’s council of  the 
devils. As opposed to Milton, 
however, Tolstoy’s modern 
consciousness makes him see 
the devils not as pagan gods 
of  vain glory and futile quests, 
but as common conventional 
people attending Petersburg’s 
fashionable salon. An arguable 
instance of  Milton’s influence 
on what is often described as 
the greatest novel ever written.



A LIVELY party was held 
in Milton’s cottage to 
celebrate the opening of  
Beyond Words, the first in a 
series of  contemporary art 
commissions designed to 
inspire audiences to look at 
the collection in new ways. 

Running from the 20th April 
to the 4th June, it has certainly 
proved very popular with visitors 
to the museum. 

Milton writes in Areopagitica, 
“Books are not absolutely 
dead things but do contain a 
potency of  life in them … they 
are as lively and as vigorously 
productive as those fabulous 
dragon’s teeth”. 

This was certainly the case 
with Beyond Words. Celebrating 
the words, ideas and literary 
inventiveness of  Milton, six 
commissioned artists created 
new work in response to the 
collection. Displayed alongside 
the paintings and books that 
inspired them, the works 
incorporated a wide range of  
artistic techniques. From collage 

to paper cut-out, video art to 
tapestry, Noh mask to glass 
installation, it brought new life to 
Milton’s books and shows their 
continuing relevance for our 
times.

Godfried Donkor took 
the Proclamation of  Charles 
II, which orders the public 
burning of  Milton’s books and 
which is displayed on the wall, 
as a starting point to create 

an eye-catching image- and 
text-based collage. This used 
modern broadsheet and tabloid 
newspaper fonts to draw out 
phrases from Milton’s political 
texts. The artist included 
Eikonoklastes, the first work 
written for Cromwell’s republican 
government, and Eikon Basilike, 
the royalist pamphlet it was 
written in response to. 

Also very intriguing were 
the pig-like features of  Miyuki 
Kasahara’s Namanari Cameron 
inspired by Milton’s Comus. 
Namanari is a type of  mask 
used in Noh theatre, a classical 
Japanese mask performance 
started in the 14th century. 
Namanari represents the first 
stage of  becoming a monster 
from human. The next is 
Hannya (a monster) and finally 
Ja (a completed monster).

A very beautiful and delicate 
example in the study was the 
intricate paper sculpture created 
by Sarah Bridgland from a found 
copy of  Paradise Regained. 

Continues on page 4

The Cottage is open every Wednesday to 
Saturday from 2-5pm and at least one Sunday 
per month. For info call 01494 872313 or visit 
www.miltonscottage.org

Milton goes modern

Neologism of  the month: Moonstruck
MOONSTRUCK is used 
today to mean unhinged or 
“loony” in general. 

There was a widespread 
belief  that the moon could 
cause insanity. Indeed the word 
“lunatic” is derived from the 
nickname given by humble folk 
to the group of  18th century 
scientists, commonly believed 
to absolutely crazy, meeting in 
Birmingham at the time of  the 
full moon (so that the members 
could ride home by moonlight).

Nowadays moonstruck is 
often taken to mean lovesick, 
lovelorn (another Milton 
neologism) or irrational.  In this 
passage we read of  the awful 
conditions inflicted on humanity 
by the episode with the serpent 
and the apple. As the author 

seems to revel in the list, the 
reader is left wondering if  
Milton was himself  something 
of  a hypochondriac. It is an 
excellent list, so we quote it in 
full. The Archangel Michael 
shows Adam the consequences 
of  original sin.

Bibliophilic readers may 
wonder where the 
peculiar spellings 
in our neologism 
series come 
from. The 
answer is 
a fine two-

volume edition of  Paradise 
Lost and other Miltonian works 
printed in London in 1760, 

found a few years ago in a 
local collection, but not 
available in the Bodleian 
Library.  Each quote is 
carefully transcribed.

‘Moonstruck’
“… Immediately a place
Before his eyes appear’d, sad, noiseome, 
dark,
A lazar house it seem’d, wherein were laid
Numbers of all diseas’d, all maladies
Of ghastly spasm, or racking torture, 
qualms
Of heart-sick agony, all feverous kinds,

Convulsions, epilepsies, fierce catarrhs,
Intestin stone and ulcer, colic pangs,
Demoniac phrenzy, moaping melancholy,
And moon-struck madness, pining atrophy,
Marasmus, and wide-wasting pestilence,
Dropsies, and asthma’s, and joint-racking 
rheums,

Paradise Lost, book xi, lines 477-488

Sarah Bridgland (left) and Godfried Donkor (right)



Not a friend yet? Joining helps with operation and 
maintenance costs of the cottage and museum. You 
will be invited to attend events, get free entrance, and 
be kept up to date via the newsletter. Download a 
joining form at: www.miltonscottage.org/friends

Summertime in Milton’s garden

Design by Katherine Gibney | www.accurateyak.carbonmade.com

MILTON’S Cottage garden 
hosted a very successful 
Open Day, with tours of  the 
garden and short tours of  
the cottage. 

Despite the disappointing 
weather we had a good number 
of  visitors, many of  whom were 
local and surprised how large the 
garden is. 

Andy and Jan Still had put in a 
tremendous amount of  work, and 
Nigel and Janice Pendall helped 
especially with renovating the 
water feature. This was leaking 
badly but has been relined and a 
new pump fitted. 

The resident frogs 
appreciate this very much. 
We also had a visit from the 
gardens group of  the U3A, 
but the very damp weather 
held flowering back, although 
we had some colour from the 
poppies, iris and day lilies.  

A new serpent has been 
purchased to tempt Eve, and 
some rather nice new plants, 
including Thalictrum, have 
self  -seeded this year. 

Sadly, Jan discovered the 
dreaded box blight as she 
inspected the topiary prior 
to its first cut. Andy has a 
professional spraying licence 
and has obtained some 
commercial fungicide, but we 
are still waiting for a period of  
dry settled weather to spray 
and cut out and burn the 
diseased areas. 

Thanks to all our garden 
helpers. We would really 
appreciate additional offers of  
assistance to keep the garden 
looking lovely.

from page 3
This is the poem that Milton was inspired to write while 

resident at Chalfont St Giles. Thomas Ellwood, Milton’s one-
time student, who found the “pretty box” for Milton to live in, 
suggested that he might undertake this smaller epic after he had 
read the recently completed manuscript of  Paradise Lost. 

Milton was completely blind by the time he lived and worked in 
the study and Marc Cowan and Clover Peake explored, through 
works in glass and tapestry, themes of  blindness, light and vision 
in Paradise Lost, Paradise Regained and Samson Agonistes – the 
late great works that ensured Milton’s enduring reputation.

The new serpent tempts Eve (left); Thalictrum Aquilegiifolium, alovely spreading 
perennial that has sprung up (right); an overview of  the summer garden (below)


