
Milton LetterMilton Letter
March 2016March 2016

The 2016 Annual Milton Lecture will take place on 
March 9th at the Mercers’ Hall in London. This year’s 
guest speaker is Professor Joad Raymond of Queen 
Mary University of London. See page 3 for details...

Milton’s armchair revolution

Milton’s new manager
350 YEARS after Milton 
came to Chalfont St Giles, 
a new Business Director is 
taking up residence in his 
Cottage. The Trustees have 
appointed Kelly O’Reilly, 
an arts manager with more 
than 15 years’ experience 
of  producing creative and 
cultural heritage projects. 

Undaunted by the move 
from a London high-rise to an 
Elizabethan cottage she says: “It 
will be quite a lifestyle change. 
But as an English Literature 
graduate, I am looking forward 
to a unique opportunity to 
inhabit an important literary 
landmark and contribute to its 
ongoing story.”

In the past, Kelly has had sole 
responsibility for all aspects of  
managing projects starting with 
a venture in Liverpool worth 
£4million.

She joins Milton’s Cottage 
from Sing London, a 
participatory arts organisation 
that brought pianos, ping pong 
and Talking Statues to the 
streets of  London. Sing London 
ran Project Ping, a £1million 
arts-sport crossover connected 
to the London 2012 Olympic 
and Paralympic Games. As 

co-director, she was responsible 
for juggling anything from 
fundraising to commissioning 
artists to balancing the books.

 From 2008 to 2014 she was 
artistic director of  Camberwell 
Arts Festival, Britain’s longest 
running visual arts festival. Prior 
to that Kelly was a founder and 

first curator for the Stephen 
Lawrence Gallery at the 
University of  Greenwich.

 Her interest in connecting 
people with place through 
the arts has taken her to some 
unexpected places during her 
career, from helping set up 
Palestine’s first biennale to 

commissioning art for football 
stadiums across Johannesburg in 
the lead up to the 2010 football 
World Cup.

During her first year in 
residence, Kelly plans to 
concentrate on cultivating grant-
giving bodies and increasing 
public access to the Cottage. She 
is keen to team up visual artists 
with writers, and a resident 
writer may, among other things, 
lead writing courses. Changing 
exhibitions will respond to the 
existing collection. Kelly also 
intends to expand the website, 
providing education resources 
that will support teachers’ 
preparation for school visits to 
the Cottage. 

 Kelly is happy to be the 
public face of  the Cottage, 
which will also be her office. 
WiFi has been installed; and a 
workstation hidden away in a 
sideboard upstairs in the dining 
room – an agreeable position 
by the window overlooking 
Deanway. 

 Joining her at Milton’s 
Cottage is partner Rob Pearson, 
a freelance musician.  He is 
genuinely looking forward to 
mowing the lawns in such a 
picturesque setting.

Kelly O’Reilly with Milton’s bust in the garden

The Society of the Friends of Milton’s Cottage
Charity number: 274269



The wet weather – and even 
some snow – has not made 
gardening easy. Andy and 
his stalwart helper Janice 
Pendall have managed to 
keep busy, and Nigel Pendall 
and John Bradley have also 
provided much needed 
support outdoors.

A vine had to be removed from 
the wall of  the Cottage so that 
brickwork could be repaired. We 
are waiting for a dry spell to put 
it back up after painting has been 
completed. 

A lot of  clearing has gone on, 
and new Young Lycidas roses 
have been planted in a freshly 
dug bed in the orchard. The mild 
winter has meant that plants are 
well advanced, and the brief  

snow provided some charming 
pictures. 

Another garden work party 
is planned for Saturday 27 

February from 10am to 12 noon. 
There will be some clearing up 

AN article in the Telegraph 
newspaper has revealed 
to the Friends how Milton 
made up part of  Margaret 
Thatcher’s history.

At a sale at Christie’s in 
London on 15 December last 
year, the late baroness’s treasures 
were put up for auction. So 
great was the “Thatcher-mania” 
that her possessions sold for 
millions in a packed auction 
room. 

Included amongst the dresses, 
hats, jewellery, handbags and 
a model of  an American bald 
eagle, were prizes she had won 
at church and school and kept 
all her life. 

The selection of  books 
included an illustrated late 
19th-century edition of  Milton’s 
Poetical Works (right), inscribed 
‘Margret H. Roberts’. According 
to Christies’ website, ‘Lot 2’ 
reached more than five times its 
estimate of  £700-£1,000.

The page is for turning...  

Winter in the garden

but the main project is to spread 
a ton of  shingle on the paths 
which really need attention. 

If  you can help, please come 
along, and if  possible bring a 
wheelbarrow! 

Snowy days in the Cottage garden

It’s lovely in the garden! Springtime is coming and 
we would welcome extra volunteers. Keep yourself 
in shape and help keep  the garden looking beautiful. 
To get involved contact: janicestill@yahoo.co.uk



THE 2016 Annual Milton 
Lecture will take place in 
March at the Mercers’ Hall 
in London. The Friends are 
once again grateful for their 
generous hospitality. 

We are fortunate to have as a 
speaker Professor Joad Raymond 
of  Queen Mary University 
of  London. He will be talking 
on “John Milton, armchair 
revolutionary”.

Professor Raymond was born 
and grew up in Cardiff, and 
studied at the University of  East 
Anglia and Oxford University. 
Having taught at Oxford, 
Aberdeen, and the University of  
East Anglia, he is now Professor 
of  Renaissance Studies at Queen 
Mary University of  London. 

His various books on 
history and print culture 
include The Invention of  
the Newspaper: English 
Newsbooks, 1641–1649 (Oxford, 
1996; 2005), Pamphlets and 
Pamphleteering in Early 
Modern Britain (Cambridge, 

2003); Milton’s Angels: the Early-
Modern Imagination (Oxford, 
2010). He has edited various 
books including The Oxford 

History of  Popular Print Culture, 
vol. 1: Cheap Print in Britain and 
Ireland to 1660 (Oxford, 2011). 
He directed the Leverhulme 

Trust research network News 
Networks in Early-Modern 
Europe (2011–13), and the 
publication of  a large eponymous 
collection of  essays is imminent. 

He is presently writing a 
history of  news communication 
in early modern Europe for 
Penguin Books, and editing 
Milton’s Latin defences for the 
in-progress Complete Works 
of  John Milton, published by 
Oxford University Press. 

He lives in Hackney and enjoys 
good food, alternative music, 
endurance running, and extreme 
parenting.

The Lecture will be on 
Wednesday 9 March at 
6pm. Donations of £5 at the 
door. It will take place at 
Mercers’ Hall, Ironmonger 
Lane, London EC2V 8HE 
(nearest tubes St Paul’s or 
Bank). Booking essential this 
year! Call Keith Sugden on: 
01895 831774 or email: keith.
sugden@hotmail.co.uk

The Cottage is open from Easter weekend as 
follows: Every Wednesday to Saturday from 2-5pm 
and at least one Sunday per month. For info call 
01494 872313 or visit www.miltonscottage.org

Armchair revolutionary

Professor Joad Raymond

£4,500 boost 
from Utah!
LAST year saw a tour 
conducted for the largest 
ever family party to visit 
Milton’s Cottage. On 
22 July 25 members of  
the Tanners, a Mormon 
family from Utah visited 
the Cottage.

After their visit they made 
a donation of  £1,000 to the 
friends. Just after Christmas 
they followed this up with a 
further donation of  US$5,000 
(£3,450). 

Their generosity provides 
a major boost to the Friends’ 
coffers and we look forward to 
sharing the benefits it brings to 
the Cottage with the Tanners.

Neologism of  the month
Latin: com-, intensive; 
placere, to please. 
Tranquil pleasure; 
smug self-satisfaction, 
especially when 
accompanied 
by unawareness 
of  danger or 
deficiency.

The first use of  
this excellent word 
is to be found in 
Milton’s Doctrine 
and Discipline of  
Divorce, Restor’d 
to the Good of  
Both Sexes, From 
the Bondage of  
Canon Law, and 
other mistakes, 
first published in 
1643. Readers will 

know that, although Milton 
depersonalises his argument 
in this revolutionary tract, it 
is based on the unhappy start 

to his own first attempt at 
marriage in the summer of  
1642, to Mary Powell of  Forest 
Hill in Oxfordshire.

‘Complacency’
“Moreover, this note of mutual 
complacency forbids all offer of 
seducement, which to a person of  
zeal cannot be attempted without  
great offence: if, therefore, seducement 
be feared, this place hinders not divorce.”

Doctrine and Discipline of Divorce, Restor’d to the 
Good of Both Sexes, From the Bondage of Canon 

Law, and other mistakes (1643)



Not a friend yet? Joining helps with operation and 
maintenance costs of the cottage and museum. You 
will be invited to attend events, get free entrance, and 
be kept up to date via the newsletter. Download a 
joining form at: www.miltonscottage.org/friends

Milton, blindness and the Cyclops
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THE Friends’ AGM on 10 
December, held upstairs in 
Milton’s Cottage, concluded 
with a lecture on Milton and 
the Cyclops, from Dr Paul 
Davis of  University College 
London. 

He considered not only how 
the Cyclops image was used in 
17th century polemic, but also the 
importance of  Joseph Addison 
(1672-1719), who picks up on 
this image in making Milton 
accessible to a wider readership.

Dr Davis pointed out that 
Milton’s defences of  the regicide 
aroused criticism and riposte. 
His blindness was picked on for 
personal comment as being a 
punishment from God for his 
attitude to the king’s death. He 
showed how a tract of  1652 
suggested that the blind poet was 
like the Cyclops, who appears 
in both Homer’s Odyssey and 
Vergil’s Aeneid. 

Vergil’s description in Book 
3 of  the Aeneid is of  ‘a terrible 
monster, enormous, and bereft of  
his eye’, suggesting that Milton is 
like a one-eyed giant.

The Cyclops Polyphemus 
imprisoned Odysseus and 
his men in his cave, where he 
began systematically to kill and 
eat them. Odysseus blinded 
Polyphemus and they escaped 
hanging onto the underbellies of  
the Cyclops’ sheep. The image 
goes beyond blindness, Dr Davis 
suggested, in also indicating a 
creature of  rebellion, chaos and 
anarchy – and also religious 
dogmatism. To see with one eye 
implies seeing things from one 
point of  view. Milton replies “the 
praise of  beauty I am not anxious 
to obtain”, and in Paradise Lost 
he refigures blindness as a gift 
from God that allows a special 
insight, interior vision.

However, the image of  the 
Cyclops remained part of  
Milton’s reputation and of  the 
ideas he espoused. In 1660, after 
the return of  King Charles II, 

Dryden, who admired Paradise 
Lost, to the point of  wanting to 
rewrite it in rhyme, nevertheless 
represented those who supported 
the Commonwealth under 
Cromwell as “Blind as Cyclops” 
bringing about a return to nature, 
chaos and savagery. 

In the 1690s, Addison, in 
An Account of  the Greatest 
English Poets, describes Milton 
as one who “high and haughty 
stalks”, like a giant. In classical 
mythology, giants waged war on 
the Olympian gods in the same 
way that Milton’s fallen angels 
rebelled against God. Dr Davis 
suggests that Addison might see 

Milton as similarly challenging 
God with the aspirationally high 
subject of  Paradise Lost – to 
justify the ways of  God to men – 
raising a question about Milton 
– is he grand and admirable, or 
terrible and blasphemous.

Addison’s 1704 Translation of  
a Story out of  the Third Aeneid 
in which he imitates Milton’s 
style, deals with the arrival of  
Aeneas and his men on Sicily 
and their meeting with the 
Cyclops. Aeneas is a Trojan who 
has escaped from the Greeks 
and the ruins of  Troy. With his 
followers he travels around the 
Mediterranean seeking a place to 

settle – ultimately he will found 
the city of  Rome and its future 
empire. They land near Mount 
Etna, the land of  the Cyclops, 
and encounter the pitiable figure 

of  one of  Odysseus’ men, 
accidently left behind 

after the horrible deaths 
and the escape of  his 
fellow Greeks.   

The Trojans 
take the sufferer 
aboard and leave 
the dangerous spot. 

But as they look back 
they see the massed 

Cyclops on the shoreline 
– an image of  anti civility, 

chaos, monstrosity. 
Dr Davis noted many echoes 

between Milton’s Paradise Lost 
and Addison’s translation of  
Vergil in the style of  Milton 
in which curiously Addison’s 
description of  the Cyclops splice 
together bits of  the fallen angels 
and bits of  Eden. 

It was suggested that Addison 
is elaborating a myth in which, 
like the Trojans, he and his 
fellow writers would look back 
at Milton as a giant, a mighty 
poetic figure, but leave behind 
the politically chaotic past of  
which he had been a part. 
The articles on Paradise Lost 
that Addison published in the 
Spectator aesthetisise Milton at 
the expense of  cutting the reader 
off from the chaotic reality of  
his political views. Addison was 
born after the Commonwealth. 
Milton’s prose, advocating its 
ideals was not read in the 18th 
century but extrapolated from 
the poetry. It was not until 
the Romantic period that his 
radical views became popular. 
The conservative Addison was 
not alone in his concerns about 
radicalism and chaos and his 
ambitious claim to justify God 
in Paradise Lost. He sees Milton 
as a writers’ writer, not as a poet 
at the bottom of  the religious 
turmoil of  his age.

Polyphemus, by Johann Heinrich Wilhelm Tischbein, 
1802 (Landesmuseum Oldenburg) and Dr Davis (inset)

“A terrible monster, enormous, 
and bereft of his eye”

(Vergil’s Aeneid, Book 3)


